
  
Page 1 

 
  

Devine Ble 

TABLE OF CONTENTS 

1. Editorial-1  sarbari bagchi .................................................................................................... 3 

2. Editorial – 2   Geeta Bhattacharya ........................................................................................ 4 

3. Message from President’s desk Pahari Chatterjee ................................................................ 4 

4. Message from Treasurer’s desk Rina Bhatta ........................................................................ 7 

5. Poem by Bijoy Krishna Bhattacharya -              ....................................................... 9 

6. Poem by Biswanath Mandal-        ............................................................................. 9 

7. Poem by Partho Pratim Saha -         ভ  .................................................................... 11 

8. Article by Aditi Banerjee - ভ                 ............................................................. 12 

9. Article by Shefali Bhattacharya -                 ....................................................... 15 

10. Article by Dipankar Mukhopadhyay -                     ....................................... 18 

11. Poem by Geeta Bhattacharya -       ................................................................................ 22 

12. Article by Soma Ghosh - जब      बन ज   ,                 ....................................... 23 

13. Article by Anuja Saha - Proud to be an Aparajita ............................................................... 25 

14. Article by Sarbari Bagchi - Life in harmony ...................................................................... 26 

15. Poem by Sanghamitra Roy Choudhuri - Silence ................................................................ 26 

16. Poem by Shreya Bhattacharya – A Familiar Road.............................................................. 29 

17. Article by Shikha Nag – My Life lessons ........................................................................... 30 

18. Article by Bidyut Bagchi - Men’s role in women empowerment ....................................... 33 

19. Article By Snehanjali Das- what is children’s literature? ................................................... 35 

20. Arpa Mukhopadhyay – Acrylic on canvass ........................................................................ 38 

21. Shreya Bhattacharya - Crayon, pencil and ink on paper ..................................................... 40 

22. Amrita Sanyal- Pencil sketch and rangoli art ..................................................................... 42 

23. Shree Banerjee – Glass painting ......................................................................................... 43 

24. Geeta Bhattacharya - Water colour and Poster colour Painting .......................................... 44 

25. Monideepa Biswas -- Acrylic and soft pastel painting ....................................................... 46 

26. Jayita Dana – Oil painting .................................................................................................. 48 

 



  
Page 2 

 
  

 

  

 

 

 

We members of 

Aparajita Mahila Welfare Association Gokuldham 

Extend sincere thanks to our petrons & well wishers 
for their invaluable contribution & support. We 
solicit continued support & encouragement from you. 
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EDITORIAL-1  SARBARI BAGCHI 

 

Aparajita Mahila Welfare Association is a socio cultural non profit organization. In 

the year 2004, we thirty five like minded ladies of Goregaon (East) came to work for the well 

being of socially impaired women and children in the society, along with nurturing Indian 

culture, which includes music, drama, tradition and festivals. 

This year due to economic contraction, we could not appeal to our sponsors for sponsorship 

or donation. However we have used AMWA charitable fund to complete our charities.  

Though the magnitude of COVID – 19 impact is universal but in India daily wage workers 

faced much more health & economic insecurity. To help people of this sector we have 

donated Rs. 75000 towards Prime Minister’s relief fund, Rs. 75000 towards Maharashtra 

Chief minister’s relief fund. We have donated Rs. 75000 to Ramakrishna mission Kolkata 

for Amphan hit residents in West Bengal.  During lockdown Aparajita has distributed food 

stuffs to tribals in Aarey colony, Mumbai. During the occasion of Durga Puja Aparajita 

provided Rs. 35000 as gratuity to three priests, dhaki and three volunteers who are associated 

with us for many years.  

 The corona virus outbreak jeopardized the life of mankind. Thankfully the technology 

helped mankind to run virtually. When on March 2020 COVID 19 threatened to disrupt the 

organization, we members came with a way to meet Online. Though because of pandemic 

we Aparajitas could not celebrate Sarbojanin Durgotsav but we members of Aparajita 

performed puja in Kamakhya mandir, Film City Road at Malad (east) Mumbai 97. 

COVID 19 has come like waves in our life. Almighty brought the waves and would 

eliminate it. I am concluding with high hope that Aparajitas  would continue social & 

philanthropic work for the benefit of the society and also celebrate Durgotsav. 

Thank you. 

Sarbari Bagchi, 
Secretary, AMWA 
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 EDITORIAL – 2   GEETA BHATTACHARYA 

 
Be it as a wife, a mother, a sister or Mother nature herself; from time immemorial, 
female energy has been the fundamental power that forms the fabric of the human 
existence, the universe itself and everything beyond. They are Aparajitas, the 
undefeated, in truest sense of the word. 
Year 2020 has had a big impact on every sphere of human life because of the 
Pandemic Covid -19. Despite the hardships, during lock down Aparajita Mahila 
Welfare Association helped the underprivileged through donation to PM Fund, CM 
Fund and Umphan impacted people in West Bengal . In 2019 they also came forward 
to contribute to the society through "NARI SHAKTI " program, where children 
participated in various competition like music, dance, drawing etc. A free medical 
camp for the under privileged was organized as well as free medicines and snacks were 
provided by AMWA to reach out to help the less fortunate. 
The Nari Shakti program was a small gesture to showcase that how an idea of working 
together through a small organization of few women can prove to be a mammoth 
contribution in touching lives from all walks of the society. 
Matri Roop is not merely a word but has been a powerful answer to the problems of all 
ages and eras. Aparajita Mahila welfare Association is an organization of Marti Roop 
in all its endeavours.  
E-souvenir 2020 is an initiative by AMWA to connect with people and  to maintain 
continuity. 
May Maa Durga bless us All. 

"The air will be enticing with Shiuli blossom 
The sky will echo the beats of Dhak as same 
The kash will spread till horizon then 
To welcome Maa Durga again”. 
The fact and opinions expressed by the authors and artists, appearing in this magazine, 
are the personal opinions of the respective authors and artists and do not reflect the 
views of Aparajita Manila welfare Association (AMWA), Gokuldham or it's members. 
AMWA, does not assume any responsibility or liability for the same. 

Geeta Bhattacharya Joint Secretary- AMWA 

MESSAGE FROM PRESIDENT’S DESK PAHARI CHATTERJEE      
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 Message 

 

Hallo Friends, 

I am extremely happy and thankful to God that in this year of devastating pandemic 

due to Covid-19, I could able to share my sentiments through President’s desk. 

Due to unprecedented and unforeseen situation and considering safety protocols, we 

could not able to celebrate Durgotshav and other regular activities this year even 

though, as a registered club we undertook charity work as per our commitment to 

social causes. For this we did not seek any support from our well-wishers, donors and 

patrons like earlier years and met the same from our limited past savings.  

Due to pandemic restrictions our members could not able to interact in person, but 

continued dialogues over WhatsApp and other virtual platforms. Based on our 

collective decision, we donated Rs.75,000/- to PM’s Care, Rs.75000/- to Ramakrishna 

Mission, Belur Math, West Bengal for Amphan relief work and Rs.75,000/- to Chief 

Minister’s Relief Fund for Covid-19, Maharashtra. Besides as responsible citizens of 

the society and realizing the fact that this pandemic has economically affected our 

smaller associates like priests, helpers, dhaki, security guards etc., we decided as a 

noble gesture to make similar payments which they otherwise would have earned from 

us during festive time to provide some comfort to them during this trying time. We 

also distributed food packets in tribal area of Arrey Colony, Mumbai through services 

of a known NGO. 

We also ensured puja offerings on behalf of your association before a neighborhood 

Goddess Kali temple on all four days of the festival period in lieu, with our prayers for 

early recovery from the pandemic and reverting to normal time. 

Due to pandemic and resultant restrictions we could not able to physically interact with 

our member community, but that did not limit our enthusiasm and remained connected 
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virtually for collective decision making process. We also continued our in house 

cultural programs on virtual platform cutting across physical separation and Aparajtas’ 

and their family members participated wholeheartedly from far-flung places like USA, 

Delhi, Kolkata and Mumbai. 

I would like to personally thank and convey my deep appreciation to each and every 

member of our association for their contribution and effective and wholehearted 

participation at every stage with equal vigour and enthusiasm.  

For all practical purposes we have lost greater part of 2020 and facing still an uncertain 

future. Let us all pray to God almighty for an early remission of the pandemic so that 

we may all resume our normal life from social distancing and other safety related 

restrictions. I would also like to urge our well-wishers, donors and patrons to remain 

with us for support, encouragement and guidance like all previous years in the coming 

years so that we may continue with our social and cultural events with renewed energy 

and purpose. 

May goddess Durga bless each of us and our family members and others for safe, 

healthy and long life? 

 

Pahari Chatterjee. 
President 
AMWA 
. 
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MESSAGE FROM TREASURER’S DESK RINA BHATTA 

 

Message  

Hi-AMWA friends this year we could not celebrate Durga puja due to corona virus. This 

virus has spread in our locality and in some housing societies so sanitization and maintaining 

safe distance is the remedy. 

Still Corona has not been able to dampen the effervescent spirit of AMWA though there is 

departure from history of last 16 years. You will recall that last year also AMWA had to 

make departure from 15 years tradition and the Durga puja was celebrated in LAND MARK 

hall instead of at Lions club ground.  

Now coming to financial aspects of 2019, balance sheet of expenditure and income matched 

nicely. There was no extra fund requirement to meet the shortfall; neither there was a deficit 

even after having grand cultural functions by well known celebrities. 

On social service front we made donations for (a) BLIND SCHOOL Jogeswari ----- Rs 

25000/-    (b) PRANAB KANYA SANGHA---- Rs: 25000/-   (c)  SARADA MATH & 

MISSION ,Valsad ----- Rs:50000 /-. We also did a small medical camp for the local ladies .  

In 2020 Durga puja started on 22nd October, however, due to COVID-19 pandemic AMWA 

decided to be safe and followed Covid-19 guide lines of maintaining social distancing. 

Accordingly, DURGA PUJA was not celebrated in the usual way at LAND MARK hall as 

gathering in Puja may be detrimental in controlling spread of Corona.  So, we AMWA 

unanimously decided to offer PUJA in the small KALI temple in Film city road opposite 

Vageswari temple on all the days.  

Though we could not approach our patrons for souvenir nor we could raise funds by 

collection form local People by the way of   subscription, still we decided to continue our 

tradition of Social work-related activities in right earnest. 

This year we could do following social work: 

We donated Rs: 75000/- to Prime minister’s fund for COVID-19, Rs: 75000/- to 

Maharashtra Govt for COVID-19 and Ramakrishna Math-Mission Belur for Rs; 75000/-for 

AMPHAN storm rehabilitation. In order to show solidarity and loss of income due to non- 
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celebration of Durga puja we have spent Rs5000/- each for the three priests , in total 15000/. 

For dhakee—Rs5000/- and three (3) regular helping hands @ 5000/each we spent Rs; 

15000/.  This we would like to club in our social work as the basic idea was to help lost 

opportunity for this people to earn. I am very proud to say that this empathy towards our own 

people was highly appreciated by AMWA members. 

I pray to ma Durga for everyone’s good health and especially all my AMWA fellow 

members and family to be safe and healthy. Please maintain safe distance and use mask and 

wash your hand as COVID-19 is still looming large. Together we will eradicate Corona 

through this new normal. 

With all the best wishes “Aschhe bachhor Durgapuja abar habbe, Land mark ei hobe” 

Rina Bhatta 

Treasurer 
AMWA 
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POEM BY BIJOY KRISHNA BHATTACHARYA -              

 

POEM BY BISWANATH MANDAL-        
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Poem by Partho Pratim Saha -         ভ   
   

  

   থ প্র  ম   হ  
      ল্ল , ২৬/০৪/২০. 

 

কররোনোর ভয়। 
 

        ভ   ঘ  ,           ও      

                  ই   থ    গ থ     

 এম্ব   ন্স আ    ক্ত  , আ       স্থ     

    ভ     শ ভ   প্র , ম   ু         আ   ।। 
 

চ    ভ ই     হ        এ     গ      

      এ  ভ ই       শ             

      ঠ        ং   ,               

       

ম   ু  চ       ি         ম          ।। 
 

  ক্ত      থ স্ব স্থু  মী    গ     ি   

 ক্ল ন্ত    শ্রম    ি           

 ভ ি  ট    ি      ই   ে    স্ফ  

  জ্ঞ      গ্রগ      ই আ ই   ফ । 
 

        আ  ঘ        ম     ট    
     শ  ভ    ই  , ঘ     ৌ ি  ়ে     
      ম   ঘ  ম  ি,    ম   ু        

        ট         ভ            ঘ  ।। 
 

স্ক         ন্ধ,  ি   ঘ ম          
    ই    ়ে ি      , টি ভ      ে       
ম             ন্ধ   িঃ ঙ্গ      ট   
  ়ে ি চ      ়ে     হ               ।। 
 

চ                ই, চ       ই,   ই   ি  
চ   আ    ম  ি   শ          ম     ি  
   ী     ভ      শ,       ষ  ভ আগু    

ম    ে     শ   কু ,            

       ।।  
 

       গ   ম স্ক    ,            ভ     
       াঁচ            আই ই  ম   চ    
 
 

 
 
 
 
 
হ        ,  ু   ট ই          হ     শে 

ও        ভ ই    এ       ম         শে।। 
 ম        ে দ্ধ    , ম    ে         

    ।। 
        ভ   ঘ             ও     ।। 
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Article by Aditi Banerjee -                     
ভ                 

 গ্রহ       শে                 াঁ       ট      আ ম                   চ                  াঁ চ         

আি ়ে  ়ে ি । গ        ি    ি               ু আম     E- Souvenir এ ি       হ  । ম   হ            

 চ      । এই            শ      ়ে  ম   গ  আ             ি            শু।              ? হঠ   ম   

  ়ে  গ ,   ু প্র    হ   ি    ৌ ম  চ      ু  । ও                ই    ম    ম  ু      ম   ে     এই 

 '   । এই 2020    ট   Pandemic এ   ম      ু        ষ  এ  এ           ়ে ি।   ৌ ম  চ   

ে ও        ম    ়ে ি  আম     স্ক  -          গু        ।   ই  ম  প্র  ই          ে    গ়ে  হ  , আম   

   ট        ভক্ত হ    ে  ম। এই  েম    ঙ্গ  -ঘটি, ই   ঙ্গ - ম হ   গ  ,   ু       -     ঘট ,   ম-

  ৌ ম  ই ু   ।   ঙ্গ      থ       চ ই   আ       চ     । এ      চ , আ   আ  এ  মই   ি     থ     ে । 

       ম  ঠ     । ম    ম   ই   ই  গ়ে গু       ই         হ    ঠ   । আম     শ ম   আ ি 

University     ়ে         ফ হ        ই         ফ আ  এ  ম      থ , আ   চ          ।    ম    

 ি     গু  ।   ম-  ৌ ম         আম        থ     ়ে  আ ম        ম       ম   মকুম        । আ  

  ই      ই   ৌ ম    ই    ই হ         মহ           ও     ম    ়ে ি ।   ৌ ম  এ    ষ       

    ি    "আ      ঙ্গ        স্বভ     ভ  প্র        ে    আম       ়ে        ি  আ    ি    "। ে  ট  

 শ     শ ে                        ম    শথ        ম  ু    থ ু         ি ট            হ   ি । আ ম 

          ি ট।              ও এ ট    ়ে ি  ম,               শ      ম    শ   ৌ ম  ভ    

       ু   এ       হ        প্র  ম     ।    শ  ি     ওমকুম  ।   ৌ ম   ও ম  হ         ভ     

     ।  ওমকুম       ও ঠ ,"    েথ  ি ট    ়ে         হ        প্র  ম    ,  ়ে ভ ই        হ        

প্র  ম              ?"              ষ      ৌ ম   ওম           হ        প্র  ম     । আ   ওমকুম   

ও   ঙ্গ   ঙ্গ   ৌ ম           ট     ়ে       ।  ু  , এ  ফ    ঘ  চ  গ   ু     ।      ফ গ     । আ       

আ গ  ম    হ    গ   ।    থ     ে গু    ম  ু  ওম-   ৌ ম  ে ই    ভ      ে   হ  , ও       শ          

 চ     এ         শ্রদ্ধ       গ ি ।       শ    প্র ... এ     থ  ম  ুহ  ,     এই      থ   ম  ুই     ী 

প্র  গু       ি   শুই   াঁ চ        শ              গু  ।      

                              ও     আ  হ                 আ    আ       ি। '    ট   ' (  ৌ ম ) আ       

   ি  ট              ়ে ভ ই  ওমকুম  । হ       ু                 ও ম      , এই   ই        

  ভ                      চ       ে  । স্ব থে  গ  এ ট   ়ে   ু    ে             ম      ম       

 মশিঃ ই  ম     ে   ।।  
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Article by Rina Bhatta - মহ ভ           

মহ ভ           
             ম আম      ই     ।                   ম আম         ই       ।       মগ্র মহ ভ     

      ই    শ আ    চ ।                ম   চ  এ   ি  মগ্র     ু।   ও    শ আ    চ     শে      

       ম      ই      ।   েম  ঘ   চ   ভম  ু,     হ , ই     ,  ু           শে।। 
 

           ও আ ও   ে  ে          আ ি             আ   চ        ।                        
হ   ।   ়ে  গ  ি     চ  েম   ি ট গ ি   ়ে            ম     ়ে   ু ক্ত       শ  ি  ট   ু ক্ত  চ      ়ে 

ে  ।   ম   এই              কু  ষ  ে  দ্ধ   ি          ে              চ       ি   ।       
 

  ৌ     গভথ                  াঁ  চ      ি ।  এই               ম   এ       ল্ল  

     ।     ু            ম  ে           প্র    ন্ধু,       হ     কু      শ     ,          ভ  ম      

        ম, চ   থ     হ                , আ    থ         থ          মথ ।  এ     ৌ     গভথ     এ ং 
      ং শ   ়ে   হ   ি ।এি ়ে ও প্র  ু         আ ও এ ট          ি              ম 

   ে   ।          থ     এ           ি   ।  এ     প্র  ু   

 ন্ত       ম   ল্ল       ।  ে              হ   ি               শ          এ    ু       । এ    

এ টি      ি ,        ম ' েৌ  ু  '।      
 কু        ি     চ        ু       ম  ।এ            ম  ি  '    ম '।  হ          ি    ম   ু 
'     '।  এ         ি    '  হ   '। ভ ম ও  হ ়েম্ব        ি    'ঘট  চ'। কু ষ  ে  দ্ধ এ           ই 
    ।   আ  ঘ   চ          ন্ত      ম  ু          ়ে   ি   ।           থ ভ ম  হ ়ে ম্ব        

    ি   ।  আ     থ           এ             থ ( ে   ে         ৌ       ঙ্গ        ি            শে 

প্র                   ু  াঁ        ই  ঘ   প্র  শ      হ   ি ,  এ ং শ থ     ে       থ            ে   

হ   ি ।)          থ ভ        ই      ু        হ     । এ    ম           ু  চ  ঙ্গ  ,          

    হ ।    ু      গ  ু     ু      ।         ই     । ই         কু ষ  ে  দ্ধ           । 
   থ          এ      হ         ভগ     ভ  ।  এ        ভম  ু । এ      মহ ভ             আ ি। 
  ৌ    ি ়ে    াঁ  চ ভ ই                                       ।        ৌ     এট ই শ থ   ি । 
 ু    ম   ভ  ।        ভ             ভ গ    ি   ।। 
 

কু  ষ    ে  দ্ধ এই       ন্ত        ই                ে       চ       ি   ।  
ঘ   চ এম  ভ     ে দ্ধ     ি   ে              চ চ হ   গ   ি , আ  ওই          কু      ম    
 গ   ি ।    েথ   ভ        থ                          থ       ু      এ ঘ              প্র   গ      

  ু,       থ    ি   ই       হ      ,      ওট  প্র   গ আ     থ             আ            ও  হ    

        ।         েথ                          ু হ ।    থ             ঘট  চ    হ   ।    থ       

ই      এম  ভ     ে দ্ধ      ি           গ ন্ধ           ম     গ   ি ।  আ ও                ম    
 গ   ি ।   ষ     ম্ব   ম                  ই         হ ু     ।  
 

     চ ই  ই হ     এ       ই     ষ             ,     ও            । এম     প্র        প্র  ভ গ   

  ভম  ু     াঁ  চ    ে     ।   ং    থ           ম   ে দ্ধ  ষ      ট                  

 গ   ি   ।   ৌ                  ম    শং  ভ    হ ু      ি      ট     ই     । ে  দ্ধ   শে        থ    

   হ             াঁ  চ ভ ই           থ     শ           ট                 ।            ি         ম  
   েথ      ম   ু  প্র   শ        ম      হ    ঠ  ।   ই                ি   ।       ম   ন্ধ   ম   ু  
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প্র   শ                  হ ু        চ   ি   । ন্ধ           ভ                       শং  ভ    

হ ু      ।            গ        ু    ও হ ু      । এম           গভথ      ন্ত      ও হ ু          ু 
শ ক্তশ           ষ      ।     ম        ংশ    ংশ        ু ম     হ     ঠ ।            গভথ     

 ন্ত      ষ      ।  এই  ন্ত   ই     ষ ।           মগ্র আেথ           হ   ।  
 

         ি     মথ   ু স্থ          গ             াঁ চ              ।   ই    ভ  ভ           ষ  
    , এ ং     ী       ে                থ ম     ে গু  ংশ              ু     ষ      াঁ চ    ি   । 
 

 মগ্র আেথ   থ       মগ্র ভ    েথ   এ        হ   এ      ে গু       প্র     ।                   

ম  ু      হ      ে ক্ত      ি    ।                ি       ়ে  হ   ি ।    ে ক্ত  ু ক্ত       শ     ে গ 

     ।    ি ়ে     ু       ও প্র   ঠ   ।        হ    ম             ন্ত      ম  ু    ু 
ঘ ট   চ।      ঘ ট   চ      হ   এ ট  ভ      থ    ে   ।      ঘ ট   চ    ষ        ি । ফ  ।    

   থ        থ    ষ   ি । 
  

এই   ম           হ    এ ট  ভ      থ    ে   ।             ী এ     ই   ে ক্ত  ি   ,     

 ি       ভম  ু।              ি  ট    ি ।      ও           ভ      থ    ে   ।  ই           চ       

  চষ            ষ      ষ      ।     ী                 ষ       ে ক্ত      

    ।    ষ    মগ্র আেথ   থ   ষ         ে ক্ত হ              ষ                 গম      ।  
   

   ৌ   ু   শ   ম      মহ ভ   ।      ম  ভ  চ েথ।  
      

         র  ো  ভ  
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ARTICLE BY SHEFALI BHATTACHARYA -                 

 



  Page 
16 

 
  

  



  Page 
17 

 
  

 

  



  Page 
18 

 
  

ARTICLE BY DIPANKAR MUKHOPADHYAY -                     
 

 

তৃতীয় বৃত্তে অপরাজিতা 

দীপংকর মুখ োপোধ্যোয়  

 
(এটো ত ো গল্পই নয়। তেই অখথে আমোর তে োও  নয়। ইত হোখের তে ো। যোরো তনয়তম   বর পখেন  োাঁ খদর মখনও 

পেখ  পোখর। আখগ যোাঁ রো তেখ খেন  োাঁ খদর স্বীকৃত ও জোনোই এ োখন ।) 

২০২০ আমোখদর েোমোতজক দূরত্ব তে োখেো – এ কথোটো একদমই েত য নয়। 

েোমোতজক  দুরখত্বর বীজ  আমখদর রখে । আমরো মোখন  ুতম, আতম, ওই তেংহটো, হতরণ, পোয়রো, টিয়ো আর তবষোে 

েোপটোও  - মোখন েব প্রোণীই।  

আমোখদর তিখর থোখক  ত নটি  বৃত্ত।  

বোইখরর বে বৃত্তটি  তনরোপত্তোর বেয়। এই বৃখত্তর বোইখর থোকখে হতরণ তেংহখক ভয় পোয়নো। পোয়রো তনতিখে তিম্ 

পোখে।  এ োখন তকেুই িখটনো,  োই গল্পহীন এই বৃত্ত একো একো পখে থোখক েবোর নজখরর বোইখর।  

মোঝ োখনর তি ীয় বেয় ে কে  োর েংখক  তদয়। এ োখন হতরণ ত রী থোখক তয তকোখনো মুহূখ ে  পোেোখনোর 

জনয।  পোয়রোটো েোবধ্োখন নজর তরখ  দোনো ত োাঁ খট । তকউখট ফণো  ুখে ভয় তদ োয়।  আবোর এই বৃত্তটি 

ই  প্র যোেোর ধ্োত্রীভূতম।  মখনর মোনুষ এ োখনই প্রথম তদ ো তদয়।  বোতণজয, বনু্ধত্ব আর তপ্রখমর প্রথম বীজ এ োখনই 

তপ্রোতথ  হয়।  

েবখথখক  কোখের  ৃ ীয় বেয়টি আত্মরক্ষোর।  আবোর  আত্ম েমপেখনরও।  এই বৃখত্ত ঢুখক পেখে েোপ তেোবে 

মোরখব।  তবেোখে আাঁচে তদখব।  আবোর এই বৃখত্তই তপ্রখমর পূণে ো -  এ োখনই বনু্ধখত্বর  আতেঙ্গন। 

এই  ৃ ীয় বৃত্ত তভখেই  মোনুষ েমোজ ত রী কখরখে। পৃতথবীর েব গল্পই এই  ৃ ীয় বৃত্ত তিখর তে ো।  

আমোখদর এই কোতহনীও  োই।এটি এক অপরোতজ োর  গল্প তয আন্দোমোখনর উত্তর তেতিতনে িীখপর  ৃ ীয় বৃত্তখভখদর 

নোতয়কো।  

নীে জখে তিরো েবুজ পোহোতে  অরণয। তে শুভ্র তেক ।  অপরূপো  আন্দোমোন িীপমোেো তযন বখঙ্গোপেোগখরর 

রোনী। অখনক ইত হোখের েোক্ষীও।  

এ োখনর িীপগুখেোর মখধ্য  উত্তর  তেখিতেন  একটু অননয।   োখক তিখর ত ন তকখেোতমটোখরর  েরকোতর েোমোতজক 

দূরত্ব। এবং তেটি যথোযথ।  

েোমোতজক িতনষ্ট ো জোখরোয়োখদর ক্ষত  কখরখে। েভয োর েংস্পখেে এখে দু বোর মহোমোরী হখয়খে।  তেই ভুেটো আমরো 

তেতিতেজখদর  তক্ষখত্র করখ  চোইনো।  

আর ওরোও  তচখয়খে  একোখে থোকখ  ।  

ষোট হোজোর বের ধ্খর!  

তেতিতেজ প্রজোত  হয়খ ো প্রোচীন ম ভোর ীয় েমোজ । মখহঞ্জোদোখরো  ত ো মোত্র েোখে চোর হোজোর বের 

আখগর কথো, মহোভোর  আরও নবীন ।  

দূরত্ব রহেয বোেোয়। তদতে তবতদতে অখনখকই স্থোনীয় নোইয়োখদর পয়েো তদখয় দূর তথখক তদখ  এখেখে এই েুন্দর 

িীপ।  িীখপর কোখে এখেই তকন্তু নজখর  এখেখে  ীর ধ্নুক হোখ  স্থোনীয় প্রত রক্ষো।   

নোতবকরোও  িীপ পযেে যোয়নো। ওখদর দুই িুমে েঙ্গীর তনৌকো একরোখ  তভখে তভখে ওই িীখপ তপৌাঁখে আর তফখরতন।  

২০১৮েোখে এ োখনই তবে তজোেো গল্প হখয় তগখেো জন এখেন চোউ ।  
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২৬ বেখরর মোতকে ন যুবক জন তেে এক দুুঃেোহতেক অতভযোত্রী ।  অখনক তরোমহষেক কোতহনীর নোয়ক তে।  

তজতদ rattle snake এর দংেন তথখক তবাঁখচ তফখরখে জন।তেক করখ  তগখয় রোস্তো হোতরখয় তফখে জখম যোওয়ো 

তেতেয়োর তবখয় নীখচ নোমোর অতভজ্ঞ ো আখে  োর।  েুন্দর স্বোখস্থযর এই যুবকখক কোে তথখক তদখ  অখনখকই 

ভোখেোখবখেখে।  

জখনর তকন্তু আখরো গভীর আখবগ যীশু তিস্টখক তিখর।  ধ্খমে তিস্টোন জন তবেোে কখর তয যীশু  োাঁ র রে  তদখয় 

ম ে যবোেীর পোখপর ঋণ তেোধ্ কখরখেন।   

যীশুখপ্রম  োাঁ খক All  Nations নোখমর একটি েংগঠখনর কোেোকোতে তনখয় আখে যোখদর ব্র  যীশুর নোম তবে 

জুখে  প্রচোর করো। 

 সু্কখে থোকখ ই  জন তেখিতেজখদর কথো তেোখন।  তে শুখনখে তয ওখদর িীখপ তচতকৎেোর বযবস্থো তনই। জনেং যো 

ক্রখমই কখম চখেখে।   আরও শুখনখে তয এমন একটি  েুন্দর িীখপ  ঈেখরর উপোেনো  হয়নো। 

জখনর মখন েখন্দহ -  োহখে  তক  এই িীপটিই  েয় োখন তেষ দুগে? 

ওখদর  তচতকৎেোর প্রখয়োজন। ধ্খমে দীক্ষোও জরুরী । মখন তস্থর তবেোে তেতিতেখজখদর উদ্ধোখরর দোতয়ত্ব এ ন  োরই।  

অতভযোনতপ্রয় ো আর গভীর যীশুখপ্রম।  এ দুটির েঙ্গম  তয জনখক তেখিতনে িীখপ তনখয় আেখব তেখ ো তেোজো অংখকর 

তহখেব।   

 োই হখেো। ২০১৮ র নখভম্বখরর এক রোখ  জন েমুদ্র প্রহরীখদর নজর এতেখয় স্থোনীয় তজখেখদর েোহোখযয িীখপর  ুব 

কোখে এখে তনোঙ্গর তফেখেো।  

আর েকোখে েূযে ওঠোর েোখথ তে একোই একটি কোয়োক তনখয় িীখপর তদখক রওনো তদখেো। জখনর পরখন শুধু্ অেবেোে 

কোরণ তেিোতেজরো বস্ত্রহীন থোখক। এ োখন আেোর আখগ এগোখরো তদন তকোয়োরোতিখনও  তথখকখে তে। 

এই েকোখে তে েরোেতর িীখপর  মোটি নো েুাঁ খয় েমুদ্র ট  ধ্খর এতগখয় দূর তথখক একটি আতদবোেী কুটিখর নজর রো খেো 

। জখনর উপতস্থত   বুঝখ  তপখর  পোাঁ চজন  িীপবোেী তবতরখয় আখে।  োাঁ খদর কখে  উঁচুস্বখরর আপতত্ত। হোখ   োখদর 

ধ্নুক আর বেেো ।  

জন দূর তথখক জোনোখেো  তয তে েত্রু নো  - যীশুর আর ভগবোখনর ভোখেোবোেো তনখয় এখেখে তে ।  

িীপবোেীরো জখনর ভোষো জোখননো।  োখদর হো  ধ্নুখক তপৌাঁখে তগে । বযথে মখনোরথ জন কোয়োক িুতরখয় দ্রু গত খ  

তনৌকোয় তফখর এখেো ।  

অতভযোত্রীরো ভখয় পোেোয় নো । ধ্মে প্রচোরকরোও  োই।  

জখনর মন বেখেো তয অতবেোখের কুয়োেো কোটিখয় তে তেিোতেজখদর কোখে ঠিক তপৌাঁখে যোখব। তেই তবখকখেই তে তফখর 

এখেো তেতিতেন িীখপর মোটিখ  - িীপবোেীখদর তথখক একটু দূরত্ব তরখ ।  

তি ীয় বৃখত্তর ওপোর  তথখক িীপবোেীরো উঁচুস্বখর  আপতত্ত জোনোখেো আবোর ।   

জখনর মখন তকন্তু এ ন অগোধ্ আস্থো। আর  োর মখন হখেো তয ওখদর ভোষোয় কথো বেখে দূরখত্বর বরফ গেখব,  োই তে 

ওখদর কথো অনুকরখণর তচষ্টো করখেো ।  োর ভোষোজ্ঞোখনর  দুবেে োয় রোগী িীপবোেীখদর  মুখ ও  হোতে এখে তগখেো।  

জন   ন প্রোথেনো করখেন। কখয়ক তমতনট তযন একটু  েোতের পতরখবে। আপতত্তর  ীব্র ো কম।মখন আেোর আখেো।  

হঠোৎই একটি   ীর েুখট এখে  জখনর বোইখবখের প্লোতস্টখক তবাঁধ্খেো।  

আর তপেন তফখর জন তদখ   োর কোয়োকটোও তনই।  

তেতিতেজরো জনখক  তকন্তু প্রোখণ মোখরতন।  তে েোাঁ  োর তকখট তনৌকোয় তফরখেো।  

রোখ র গভীর।  জন তনখজর েোখথ একো।   োর েোহে,  োর তবেোে  োখক বেখেো তয এ ন একটোই পথ। আর তেটো 

েোমখনর তদখক ।  

েকোখে জন আবোর তেখিতনে িীখপ। এবোর েক্ষয  ৃ ীয় বৃত্ত। 
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তেতদন তবখকখে দূর তথখক তজখেরো  তদখ তেখেো েোে েমুদ্র তেক   ুাঁখে কোর তযন  তেষ েযযোর প্রস্তুত  হখে । মৃ  

বযতের েোখথ জখনর  তমে তেে।  

 ৃ ীয় বৃত্ত অধ্রোই তথখক তগে জখনর।  

দু হোজোর তকখেোতমটোর দূখর তদতিখ  ি. মধু্মোেো চযোটোতজে   দুুঃখ র েোখথ বেখেন  

- যোরো েমুদ্র, েূযে আর প্রকৃত খক তনখজর কখর তনখয়খে,  োখদর ন ুন কখর ভগবোন তদওয়োর স্পধ্েো কখর তকন মোনুষ ? 

এ কথো বেোর অতধ্কোর অজে ন কখরখেন মধু্মোেো। আন্দোমোনী আতদবোেীখদর  োাঁ র তথখক ভোখেো তকউ তচখননো।  োাঁ র তে ো 

বই আর গখবষণো পত্র পৃতথবীর েব নোমকরো তবেতবদযোেখয় প্রোমোণয  খথযর মযেোদো পোয় । আর ত ন দেক আখগ 

 োাঁ রই উপতস্থত খ  তেতিতেজরো বোইখরর জগখ র েোখথ প্রথম হো  তমতেখয়তেে।  

এ গখল্পর শুরু আরও একটু আখগ।  

বোখরো বেখরর মধু্মোেো   ন তেবপুখর থোখক। একতদন েকোখে Telegraph  পতত্রকোর একটো তেোট  বর  োর নজখর 

এখেো।  

আন্দোমোখনর এক িীখপ তবেুপ্ত প্রোয় অখঞ্জ উপজোত খ  এক ন ুন তেশুর আতবভে োব হখয়খে।  উৎেখব নোচখে িীপ । 

জগৎজননীর আেীবেোখদ  তবে জুখে প্রোখণর েীেো।  

আজ এক  তকখেোরীর হৃদখয়র  োখর তবখজ উঠখেো  তবেমো োর  তেই তেখহর অনুরণন।  

হোজোর মোইে দূখর এক েোয়োখিরো িীপ। তেই  োখন তকোখনো এক প্রোচীন বৃখক্ষর তনখচ তেোট কুটিখর এক নবজো  তেশুর 

জনয আখবখগ উখিে মধু্মোেো।  

তযখ ই  হখব  োখক ওই তেশুটির কোখে।  

- চখেোনো বোবো আন্দোমোখন যোখবো। 

বোবো েখেখহ তবোঝোখেন আন্দোমোখনর আতদবোেীখদর কোখে তপৌাঁেখনো অ  েহজ নয়।েময় েোখগ। অনুমত  েোখগ। প্রস্তুত  

েোখগ।  

প্রস্তুত  শুরু হখেো মধু্মোেোর । 

সু্কে তেষ কখর  মধু্মোেো মোনব তবজ্ঞোখন  (এনখরোখপোেতজ)  েো ক এবং েো খকোত্তর স্তখর  েেম্মোখন উত্তীণে হখেন 

আর Anthropological Survey of India ত  গখবষক হওয়োর আখবদন করখেন -  আন্দোমোখনর 

আতদবোেীখদর ওপখর কোজ করোর জনয।  

এমন তযোগয এবং স্পষ্ট দৃতষ্টর তমখয়খক নো বখে কোর এমন েোধ্য।  

েয়  বেখরর এই গখবষণোর েময়টিখ   আতদবোেীখদর তনখজর তেোক হখয় উখঠতেখেন মধু্মোেো । জোখরোয়োরো  োাঁ খক 

তনখজখদর তমখয়  মোনখ ো  আর অনখজরো আদর কখর িোেোর বেখ ো  োাঁ খক। ত তন আতদবোেীখদর তনখয় কোজ 

করোর  আমন্ত্রণ তপখয়খেন তবখদখে তথখকও -  তযটো পোতরবোতরক কোরখণ তনওয়ো হখয় ওখঠতন।  

জোখরোয়োরো , অনখজরো েোমোতজক েম্পকে  এখেও তেখিতেজরো তকন্তু   নও তি ীয় বৃখত্তর ওপোখর অনে।  োখদর কোখে 

যোওয়োর তবে কখয়কটি েরকোরী প্রয়োে বযথে হখয়খে। 

এটো জোনো তেে তয তেখিতেজরো কেো আর নোরখকে পেন্দ কখর। েমুদ্র খট  চুতপেোখর কেো বো নোরখকে তরখ  আেখে 

ওরো েোগ্রখহ েংগ্রহ কখর। তকন্তু কোখে তযখ  তগখেই  ীর আর বেেোর  ীব্র প্রত খরোধ্।  

১৯৯১ এর জোনুয়োতরখ  েরকোখরর  রখফ এক ন ুন প্রয়োে হখেো। ন ুনত্বটি  হখেো  মধু্মোেোর অেভুে তে। 

মধু্মোেো   তদখন আন্দোমোখনর আতদবোেীখদর তনখয় ভোখেো কোজ কখরখেন। তবতভন্ন স্থোনীয় ভোষোও তেখ  তনখয়খেন।  

 োাঁ র  অেভুে তেখ  একটি অংখকরও তহখেব তেে।  

ত তন নোরী। দখে  োর অেগে  থোকো হয়খ ো তেখিতেজখদর এই বোণী তদখব তয আক্রমণ বো ক্ষত  করোর উখেখেয এরো 

আখেতন।  
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মধু্মোেোখদর জোহোজ থোমখেো িীপ তথখক দূখর। একটি তনৌখকোয়  োখদর দে িীখপর উখেখেয রওনো তদে অখনক 

নোরখকে আর আকোে তেোাঁ য়ো প্র যোেো তনখয়।  

িীখপর কোখে তপৌখেোখেো  তনৌখকো।  মধু্মোেো তদ খেন গোখের আেোখে আতদবোেী মোনুখষরো।  হোখ  ধ্নুক। 

দেখন োর তনখদে খে তনৌখকো তথখক অগভীর জখে কখয়কটি নোরখকে তফেো হখেো।  

মধু্মোেো ওখদর ভোষো জোখনন নো তকন্তু শুখনখেন অখঞ্জখদর  েোখথ তমে আখে।তেই ভোষোখ ই  োাঁ খদর িোকখেন দূর 

তথখক - এখেো।  নোরখকে তনখয় যোও।  

ষোট হোজোর বেখরর দূরখত্বর পোাঁ তচে ভোখেোবোেোর  তেোাঁ য়োয় কোাঁ পখেো  তযন একটু।  তি ীয় বেখয়র দুই 

পোখে   ন মোনুখষর দুই তভন্ন েভয ো দোাঁ তেখয়।  

তেখিতেজখদর মখন তিধ্ো। একতদখক এক তেহময় নোরীর বনু্ধখত্বর আহবোন আর অনযতদখক দূরখত্বর অত  প্রোচীন প্রথো। 

েরকোতর দখে আেোর অখপক্ষো   - এবোর হয়খ ো বরফ গেখব।  

অখনক অখনক পখর, তেখিতেজখদর মখধ্য গত তবতধ্ নজখর এে।। এখক এখক  জখে তনখম নোরখকে   ুখে তনখ  শুরু 

করখেো  োরো । 

ইত হোখে এই প্রথম তেখিতেজখদর তস্বেোয় তি ীয় বেয় অত ক্রম। তনৌখকোয় েোফখেযর  ুতে।  

চোর িিো ধ্খর মোনব েমোখজর দুই তভন্ন প্রত তনতধ্র মখধ্য এই তেখহর তদওয়ো তনওয়োর ত েো চখেতেে। 

একেময় তনৌখকোর নোরখকে তেষ। িীপবোেীরো  আেোহ ।  োাঁ খদর আরও চোই তয।েরকোতর  দেটি তফখর তগখেো 

জোহোখজ আরও নোরখকে তনখয় আেখ ।  

তবখকখে আবোর শুরু তেই ত েো। েমখয়র েোখথ   ন েংখকোখচর দূরত্ব দ্রু  কখম যোখে। দু একজন আতদবোেী এখে 

তনৌখকোটিখক েুাঁ খয়ও তগখেো। 

একটু তমোচে নো থোকখে ত ো তযখকোখনো গল্পই  তবস্বোদ।  

হঠোৎই মধু্মোেোর নজখর এখেো িীখপ দোাঁ তেখয় থোকো এক যুবখকর হোখ  ধ্নুক ত রী। 

তে এক অেোধ্োরণ মুহূ ে । মধু্মোেোর তেখহর দৃতষ্টখ   োখক কোখে আেোর আহ্বোন  আর যুবখকর ত্রুদ্ধ অবস্থোখন দূখর 

যোওয়োর আখদে। তকউই তচো  নোমোয নো।  

অবখেখষ তেই যুবখকর ধ্নুক তথখক  ীর েুখট এখেো। তে  ীর তকন্তু মধু্মোেোখক তেোাঁ য়তন। যুবখকর পোখে দোাঁ েোখনো এক 

মতহেো  োখক ধ্োক্কো তদখয় েক্ষযভ্রষ্ট কখর তদয়  তেষ মুহূখ ে ।  

বযোে। তমত্রীর তেখষর কোাঁ টোটোও তযন তবদোয় তনখেো। 

এবোর ত ো েরকোতর দখের এতগখয় যোওয়োর পোেো।  

আরও কখয়কজখনর েোখথ মধু্মোেোও তনখম পেখেন জখে। এ ন তকউ দূরত্ব মোনখবনো আর।  হোখ  

হোখ ই নোরখকখের তদওয়ো তনওয়ো। 

েমুদ্র খটর অগভীর জখে এক অপরোতজ ো   ন হোেখেন।  

ষোট হোজোর বেখরর দূরখত্বর পোাঁ তচে তপতরখয়  ৃ ীয় বৃখত্ত তমেন হখেো মোনুখষর দুই তভন্ন প্রজোত র। 

আর বোখরো বেখরর তেবপুখরর তমখয়টি তয মো ৃখত্বর অনুভখব আতবষ্ট হখয়তেে আজখকর এই অননয মুহূ ে   োখক তযন 

পূণে ো এখন তদে।  
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  Poem by Geeta Bhattacharya -             

     . . 
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                  ,म ह क            
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ARTICLE BY SOMA GHOSH - जब      बन ज   ,                 

जब चाहत बन जाए, रियलिटी कुछ ऐसे 

ऐसी कहावत है कक अगि आपको ककसी चीज की ख्वाहहश है, तो वह आपको अवश्य 

लििता है, ऐसा ही कुछ हुआ िेिे साथ, जब िैं िुुंबई के अँधेिी ईस्ट से गोिेगाुंव ईस्ट िें 
आई. नयी जगह, नयी परिवेश औि थोड़ ेही हिनों बाि आन ेवािी थी िगुाा पजूा, जजसका 
हि सब बुंगािी बहुत बसेब्री से इुंतज़ाि किते है, िेककन इस नए परिवेश िें कुछ भी 
खोज पाना िेिे लिए िजुश्कि था. इतन ेिें ििवाजे पि िस्तक हुई. ििवाजा खोिकि िैंने 

एक सुंभ्ाुंत िहहिा को खड़ ेिेखा. पछूने पि पता चिा कक उनका नाि कृष्णा अधधकािी 
है औि वह अपिाजजता िहहिा सलितत की एक सिस्य है औि िगुाा पजूा के लिए िझु े

आिुंत्रित किना चाहती है. िेिे लिए इससे ख़ुशी की बात कुछ भी नहीुं थी. िैंने उनसे 

अपिाजजता िहहिा सलितत के बािें िें पछूना शरुू ककया. उन्होंन ेबताया कक 38 िहहिाएुं 
इस सुंस्था की सिस्य है औि केवि िेवी पजूा ही नहीुं, बजकक वे हि तिीके की डोनेशन 

औि सहायता जरुितिुंिों की किती है. हि साि ये सुंस्था कैं सि डोनशेन, अनाथ आश्रि 

िें पसैा िेना, गिीब बच्चों की पढाई के लिए सहायता िालश िेना,  कोिोना सुंक्रिण िें 
गिीबों को िाशन बाँटना, अम्फान तफ़ूान पीड़ड़तों के लिए सहायता िालश िेना, पी एि ्

केयि फुं ड िें िान िेना आहि न जान ेककतन ेही सािाजजक काि के बािें िें िैं उनसे 

सनुती िही औि िन िें उत्सकुता होती िही कक आखखि कब िैं इन सब िहहिाओुं से 

लिि पाउुंगी. इसके आगे पता चिा कक इसिें कुछ िहहिाएुं गहृणी औि कुछ वककिं ग है, 

जो अपना सिय तनकािकि हि िीहटुंग िें उपजस्थत होती है. कहने को िहहिाएुं अिग-

अिग उम्र औि परिवाि से है पि उनका आपस िें ताििेि बहुत अच्छा िहता है. इतना 
कहकि वह िहहिा िझु ेआिुंत्रित कि चिी गयी. 

उस िहहिा के जाने के बाि ही िेिी जजज्ञासा इस सुंस्था से लििने की बढ़ गयी औि िैंने 

ठान लिया कक इस बाि िेवी का िशान इस सुंस्था िें ही करँुगी. िैं उनके तनिुंिण से खुश 

हुई औि िगुाा पजूा की इुंतज़ाि किती िही. षष्ठी के हिन शाि को िैं पुंडाि िें गयी औि 

िेखा कक वहाुं बहुत ही खूबसिूत साुंकृततक कायाक्रि हो िहा था. िझु ेअच्छा िगा कक 
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बुंगाि से इतनी ििू िैं बुंगाि की सुंस्कृतत को िेख िही थी, जो अद्भतु थी. अगिे हिन 

सप्तिी को िैं िेवी िाँ की पजूा िेखन ेगयी, तो वहाुं िझु ेसािी िहहिाएुं खूबसिूत 

परिधान िें सजी हुई हिखाई पड़ी, जो सतुनयोजजत तिीके से अपनी सुंस्था का कायाभाि 

सम्हाि िही थी. िझु ेबहुत अच्छा िगा. िगुाा िाँ की अद्भतु सुुंिि ितूता औि इन 

िहहिाओुं का आपसी ताििेि िेखते ही बनता था. िैंने जजतनी ककपना की थी उससे 

कही अधधक ख़ुशी िझु ेइस परिवेश िें लिि िही थी. िेवी िुंडप से िेकि हि जगह 

िहहिाये तनष्ठापवूाक अपना-अपना काि कि िही थी. काि किते हुए सबके चहेिे पि 

एक ख़ुशी छाई थी. ऐसा िग िहा था िानो प्रकृतत के साथ-साथ िहहिाएुं भी खखि उठी 
है. इतना ही नहीुं िेवी की भोग प्रसाि के सिय बजुुगो के कताि िें बठेै िहना औि 

िहहिाओुं द्वािा उनके भोग प्रसाि को िाकि उनके हाथों िें िेना भी कात्रबिेतािीफ थी. 
हि जगह इन िहहिाओुं ने अनशुालसत ढुंग से अपनी जजम्िेिारियाुं तनभा िही थी. ये सही 
है कक िहहिाएुं केवि घि की ही िेंनेजिेंट अच्छी तिह से नहीुं किती, बजकक कही भी वे 

अच्छा काि कि सकती है. यही वजह है कक कॉपोिेट सेक्टि िें परुुष से अधधक िहहिा 
किाचािी को पसुंि ककया जाता है.  

िैं भी िहहिाओुं की एक िम्बी कताि िें खड़ी हो गयी औि अपनी पािी की अपेक्षा किती 
िही. धीिे-धीिे िेिा नुंबि आया औि िझु ेभी स्वाहिष्ट िेवी भोग खाने का अवसि लििा. 
िैं खुि को भाग्यशािी सिझने िगी, क्योंकक नए परिवेश िें िेिी ििुाकात एक 

खूबसिूत सुंस्था के सिस्य के साथ हुई थी, जजसकी ककपना िैंने कभी नहीुं की थी.   

                                                          

सोिा_घोष  

                                                           

गहृशोभा     
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ARTICLE BY ANUJA SAHA - PROUD TO BE AN APARAJITA  

 

Proud to be an Aparajita 

 

It’s a great pleasure to be a part of Aparajita team. Year 2020 was 

challenging for the entire world community because of Covid 19 pandemic. 

We also faced innumerable hardships in our daily life.  Even in this bleakest 

of times goodness of heart continued and Aparajita members stood by each 

other spreading happiness through charity work .They showcased their 

talents in virtual cultural programme  and kept the morale high. Me as a part 

of the team enjoyed all activities along with my family. 

Aparajitas have once again proven the power of women and togetherness and 

their determination to rebuild future. 

        Mrs. Anuja Saha 
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ARTICLE BY SARBARI BAGCHI - LIFE IN HARMONY 

Life in Harmony!! 

I grew up in a small city. Since my father was a government employee, I spent my childhood 
in a Govt. colony in a diverse environment where we were taught, only to love. The word 
hatred was unknown. 

We had friends from all diverse communities. Being a Hindu, during Lakshmi Puja, friends 
from other communities would come to have bhog Prasad at our place. During Christmas, 
our Christian friends would invite us for home made wine and cake. On the other hand, our 
Muslim friends would offer Biryani and Simaiya to celebrate Eid. We all used to go together 
to enjoy lungar at the Gurudwara. 

Now I recollect that because of our love and belongingness for each other, we did not believe 
in cast, social or religious discrimination amongst ourselves. 

In my childhood, my father, my mentor, taught to love and respect others as it reciprocates. 
At that age, the actual meaning of word “Love” was vague to me. After spending quality 
times with my spiritual mentors Ashoka da and Bina di, I realized love is not possessiveness 
nor it is materialistic, to be demanded from others. The physical intimacy is not love, but 
lust. Love is Devine Energy. Love is God and God is love. It may sound abstract, but all 
creations of God are love. It is our own emotions that create love for others. When we think 
good about others, we feel energized and joyful. That is happiness. To generate happiness 
within us, give love to others and erase the word “Hatred” from your mind.  

Today, in the whole universe, mankind is running after power, knowledge, technology, 
money etc which are all materialistic. They practice uncountable activities to remain 
updated. Along with all the activities, I wished mankind spent ten minutes of their day, 
understanding the meaning of love, so that by leaving behind disparities, all can blossom 
around the globe.  

Sarbari Bagchi 
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POEM BY SANGHAMITRA ROY CHOUDHURI - SILENCE 

  

SILENCE 
Silence, bewitching Silence! 

Hush! Who says you are unheard? 
I can hear; 

When April is here, 
When the twigs crack, and the petals drop, 
When the birds chirp and the sheep flock; 

You stir, and tiptoe flee 
Unsettling mind, in moments of glee 

When the Summer Sun heralds the day 
The verdure green and the blue sky, 

Together they stay; 
Popping the flowers in myriads of colors 

The cottage vines, all green and wine, 
Twine the thatch, making a match; 

The splashing river and the gurgling stream, 
Dancing and frolicking, as if in dream. 

Then I hear; 
When merriment fill the May; 

Silence, you are now here and then away. 
Don’t you know, I like to hear, 

Music in nature, so sweet and clear? 
The rustle of leaves in the autumn so ripe 
The falling of flakes in winter so white, 

When earth fills my heart with song, 
There, Silence! You are gone. 

But, when solitude does creep in, 
And life ticks, holding breath within, 
When music fades, and bustles hush 

The whispering wind, the gushing stream 
No longer rush; 

Peasants retire, as night is here 
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The crackling fire in ashes turn 
The tired breath unto grave return, 
Veiled Silence! Then you are there 

But no one does care; 
As the new dawn break, 

Life and hope will again awake. 
 

-
Sanghamitra Roy Choudhuri 
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POEM BY SHREYA BHATTACHARYA – A FAMILIAR ROAD 

 

A Familiar Road 
                        Shreya Bhattacharya 
 
When I sit down and think ahead; 
I see a road that beholds; 
Milestones and signboards, 
To a lofty sea with sand shores; 
Looks familiar, yet unknown, 
Like the yester star that shone; 
 
I have a good feeling about this, 
But there is something about the path amiss; 
A-ha! I see amiss is me; 
Walking down it  towards the future to be; 
Glorious, dazzling, shining future, 
Made up of dreams I so long nurtured; 
 
But the familiarity of all is somewhat a fonder; 
Why do I know the milestone I wonder, 
And then I see the whole scape together; 
I should have known It's you Dear Mother. 
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ARTICLE BY SHIKHA NAG – MY LIFE LESSONS 

My life lessons 

It was the first day of Std. 4, when my class teacher entered and introduced herself; took our 

introduction and then proceeded to give us our class timetable for the year. Nothing unusual. 

But what caught my and my classmates’ attention was the teacher saying “7th period on 

Fridays is SUPW’. 

Our heads turned towards each other with a question in our eyes, our mouths opened wide 
and almost in a chorus we said, “SUPW?” 

Our teacher who was a tall, slim lady with a fair complexion looked at us putting her glasses 
on her nose; she probably realised that we have never had any of such classes.  

So very gracefully, she put her glasses down on the table and began explaining: “SUPW is 
socially useful and productive work”. Our eyes continued depicting the expression that we 
have understood nothing. So she continued, “In this period you will be choosing what you 
want to learn and we shall be offering the teaching of knitting, stitching, crochet, painting, 
machine repair…” 

The teacher spoke much more but I drifted into my thoughts and the words ‘you will be 
choosing’ echoed in my mind and probably my feelings were printed on my face as my 
friend Sonali pinched me out of dreamland and into reality.   

Teacher was calling out my name “Ria!” and I heard her firmer tone, “pay attention now”. 

After teacher left the class, we all began our chattering excitedly. All of us, elated beyond 
measure, boarded the same bus of confusion and discussion about what to choose. Afterall 
our next stop was going to be the class we tell our teacher what we’re willing to learn.  

I reached home and almost screamed with happiness seeing my mom, began narrating and 
blabbering and somewhat rapping about the entire drama at the school. Calming me down 
and trying to stop my jumping excited self, my mother said “Have your lunch first and then 
we can discuss all you want”. 

I gobbled up hurriedly and then she asked me, “So SUPW, what would you like to learn?” 

I replied, “I am bad at drawing so certainly not painting class. Machines don’t excite me and 
sports is okay but again nothing exciting.” 
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Mom said, “What about knitting, stitching and crochet?”  

I shrugged my shoulders. She began explaining, “You know Ria, the skills of being able to 
stitch will help you later in life, at unexpected times. Everyone expects a girl to know this”. 

Yes, 40 years ago they were supposed to sit at home and stitch; I thought. Nevertheless, I 
decided to go for it. 

The next day in school our discussions began and to my surprise, almost all the girls and 
some boys had opted for the same class! We shared our decisions with the class teacher and 
she noted it down. 

Thus began the endless wait of Friday. Thursday last period of the day, introduced us to a 
lady, Miss Joyce, who we later realised was the SUPW teacher for our group. She instructed 
us to bring a square piece of cloth, needle and thread for our first class the following day. 

I remember, how I was on cloud nine. At home the search for a square piece of cloth began 
like a voyage into the unknown waters. After making a mess of the cupboard and rejecting 
every piece of cloth my mom suggested, I realised I didn’t even know the size of cloth I 
should carry. Again it was my mom who brought my boat to the shore, explaining that 
maybe for an initial class we must require a square cloth to stitch up a handkerchief. “That’s 
basics and most probable Ria”. I reluctantly accepted what she had to offer. I kept all 
required materials in my bag and went to sleep, dreaming about being a skilful crochet artist 
one day.  

The next day the whole class was like a pressure cooker of excitement, waiting for 7th period 
and building up on the pressure. At the long awaited ring of the bell, we all rushed to the 
allotted rooms. Miss Joyce entered and instructed us to take out the materials she had asked 
us to bring. She made it clear that we must listen carefully and follow her meticulously. I 
took out the cloth, thread and needle. How careful I was with them, like my precious jewels! 
I didn’t want to miss out on any instructions, I followed my teacher like shadow: folded the 
cloth her way, unrolled the exact length of thread. All this seemed so easy. Then she showed 
us how to put the thread through the eye of the needle.  

I picked the needle, pulled the thread and tried putting the thread through. In the first 
instance and view, I thought I had managed it easily again. Seconds later, I saw the thread 
bounce back to my face which was so close to the needle between my fingers. I tried and 
tried for what seemed like an eternity. I began cursing the person who created such a tiny-
eyed needle and said to myself, “Why can’t they make the hole a bit bigger?” 
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I turned my head around to look how others were fairing, if they had been successful. The 
sight brought satisfaction and smile to my face, as I found them equally struggling. It was 
such a relief to realise I wasn’t the odd one out. 

Suddenly I heard Miss Joyce say, “Stay focused and sharpen the edge of the thread and then 
try again”. 

Following her, I tried again. This time it was indeed a moment of pride and joy, as the thread 
went through the needle like a bullet train through a tunnel! Then came the next hurdle: tying 
a knot at the end of the thread. As my number of tries increased, the sense of pride and joy 
decreased.  

I remembered how easily and quickly my mom had stitched that button back onto my shirt 
the day I was already late for school. I was filled with more respect and awe towards her. 
Somehow after umpteen attempts, I tied a knot and looked up to Miss Joyce for further 
instructions and maybe some appreciation, but to my dismay, the bell signalling end of the 
period rang. 

I felt disappointed not being able to stitch the same day. On reaching home I narrated the 
whole incident to my mom, she comforted me with my favourite snack and some wisdom: 
“Ria, you’ve learned more than the basics of stitching today. It is okay to not pass at first 
attempts. It is also okay to feel frustrated. What is not okay is giving up when you see a 
hurdle. You now also know that concentration and focus is required to achieve every 
success. No work is less than a meditation when you make it your aim”. 

Who knew, a needle and a thread can teach you so much? 

Shikha Nag 
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ARTICLE BY BIDYUT BAGCHI - MEN’S ROLE IN WOMEN EMPOWERMENT  

Men’s role in women empowerment 

Status of women in various era: 

Epic age, in the history of female freedom, may be regarded as a golden age. Women had 
been accorded an honourable status in the society. Most of the female characters of 
Ramayana and Mahabharata were well educated. 

During Vedic period the status of women was not unequal to that of men. Women got the 
same education as men and participated in the philosophical debates. 

Mythology offers women a special place of reverence. It celebrates womanhood as the 
cosmic divine power that runs throughout the universe. As a mother, she is Adi Shakti or Adi 
Parashakti; as a mysterious force of psycho-spiritual nature, she is Kundalini Shakti. In 
Chapter 10 of the Rigveda, the feminine power is eulogised as Devi Shukta, the ultimate 
power behind all of cosmos 

During the 6th century BC, the status of women in the Indian society was servile, degraded 
and miserable. As a spiritual leader and social reformer, Gautama Buddha brought 
remarkable changes to human society in regard to the annihilation of the caste system and 
emancipation of women within the Buddhist world. 

Influence of men in women empowerment:  

As history said the women were in leading positions and bestowed with qualities of 
perseverance, multi-tasking, analytical and organizing abilities. Men were complacent over 
their muscular power and got threatened due to the advancement of women in every field. 
This fear forced men to build restrictions by brute force on the women world and continued 
the various forms of suppression for the centuries. Men have built the leader – follower 
relation in every sphere of life. Leader – Follower relation advocates for one leader and rest 
are followers. This relation has worked well so long as where follower has to deliver 
physical work and follow the leader blindly. Since 19th century scenario has been changing 
constantly, where women have adapted to the intellectual world and are taking the leading 
positions in every sphere of life.  

Men with progressive mind have understood the changing scenario and tried to build various 
forms of women empowerment programs. These initiatives or programs have basic flaws 
embedded in the thinking of men. Men think that they have power and capability to 
empower women and women will be instructed to follow them.  This is the reason for failure 
of these initiatives because these initiatives are flawed with the philosophy of leader-
follower relation. Therefore these programs turned into Women disempowerment programs 
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that channels women power through the path designed by men and ultimately such programs 
do not achieve the expected outcome.  

Swami Vivekananda said that women have suffered for centuries. He debated passionately in 
favour of education and liberation of women. “Women will work out their destinies—much 
better, than men can ever do for them. “The idea of perfect womanhood is perfect 
independence.” 

Therefore Swami Vivekananda’s message was to educate women and then let them 
decide on their destiny 

Referring to world population census year 2013 the world population is 7162 
million, in this male population is 50.4 % and women population is 49.6 % i.e  3552 
million.  

Referring to UN study of 2020 global gender gap index it was said that “This year’s 
report highlights the growing urgency for action. Without the equal inclusion of half 
of the world’s talent, we will not be able to deliver on the promise of  the Fourth 
Industrial Revolution for all of society, grow our economies for greater shared 
prosperity or achieve the UN Sustainable Development Goals. At the present rate of 
change, it will take nearly a century to achieve parity, a timeline we simply can not 
accept in today’s globalized world, especially among younger generations who hold 
increasingly progressive views of gender equality”  

To achieve the said goal it is recommended that men should accept the change from “Leader 
– Follower” to “Leader – Leader” relation. This will help more women participation in every 
sphere of leadership in the global leader’s space. 

“The women leaders  are responsible to create the platform  for  women talents to make 
them understand the influence of Control, Clarity, social and Economic parity 
achievement. This way women can decide their destiny and realize the Nari Shakti that 
God has given them.” 

 

Bidyut Bagchi 
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ARTICLE BY SNEHANJALI DAS- WHAT IS CHILDREN’S LITERATURE?  

Essentials: what is children’s literature?  

What is childhood? 

It has been very aptly quoted by Peter Hunt-  “The study of Children’s Literature involves 

three elements- the literature, the children and the adult critics.”                                                      

Since a child as a whole is difficult to define and needs to be ‘constructed', building a 

relationship between these elements becomes complex. Children's literature is that entity 

which openly declares itself to be connected with a particular reading audience- children, and 

this is what is considered to be its rightful Endeavour. The debate between the two 

perspectives though, questioning children’s literature as written ‘for' or ‘by' the children, still 

remains. Under this topic, the British critic Robert Townsend points out that ‘Robinson 

Crusoe’, ‘Huckleberry Finn' and the ‘Alice' books are as much appealing to the adults as to 

the curious child. The struggle to understand which books are ‘good’ for children, both in 

terms of emotional and moral values has been reflected in Canadian critic Michele 

Landsberg's belief that good books have the capacity to broaden a child's perceptions about 

life and that correct literature is the supreme pastime conducive to empathy and enlargement 

of human sympathies.  

The primary objective for the criticism of ‘Children's literature’ is deemed to be that the 

terms ‘Children' and ‘Literature’ are separable and unique entities. This criticism devotes 

very little attention to the cognitive and psycho analytical issues arising during the attempt to 

decipher the text, branding it to be the job of child psychologists alone. Making the child 

‘love’ rather than just ‘like' the book is all the more essential to the authors of ‘children’s 

literature’. Some critics like Philippe Ariès have argued that culture and history both play a 

key role in the definition of childhood and that the idea of childhood should never be 

confused with affection for children, but should correspond with an awareness of the 

particular nature of childhood. Thus Ariès puts forth the view that an indigent child might 

not find a royal tale with lavish and luxurious assets all around as appealing, as it might 

appear to a child who has never known penury. Elaborating further upon this concept, British 

theorist Jacqueline Rose propounded that the child is a construction invented according to 

the needs of the author, and further discussed adults' needs with a Freudian terminology 

involving the unconscious.  
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Keeping in mind the set of conventions developed by authors for their work, British cultural 

theorist Fred Inglis hence argues that this set of rules and customs is what characterizes the 

way adults narrate stories to children. This particular topic also brings Australian critic 

Barbara Walls to affirm the fact that adults become conscious when they address children- 

sometimes subtly and sometimes obviously. According to Wall, authors should never 

underestimate the intellectual prowess of their audience. If they write keeping in mind an 

equal level of intelligence between them and their young readers, the book would turn out to 

be an actual success. British critic Nicholas Tucker completely rejects the notion of the 

difference between the literature pertaining to adults and children and believes that they are 

equal in all senses.  

Further, carrying the opinion that children have  a natural aversion towards phoney morality 

and can sense the adult with some moral axe to grind almost before he opens his mouth, Joan 

Aiken strictly avoids didacticism in her authorial pursuits. That ‘Children extract what they 

want from a book and no more' has been correctly put forward by Gilian Avery, in this 

respect. By no means is knowing the actual thoughts of the child about the book, easy. 

Nicholas Tucker thus says, that children can be ‘partially elusive’ during an interrogation of 

this sort or may answer with ‘laconic comments'. 

Different cultures around the world like the historical culture of places like Indonesia or the 

urban mentality of countries like Japan also play a key role in the determination and 

backdrop of the literature for children. A similar role is played by the racism views in the 

implication of meanings in a book. In all these attempts to define children's literature, we 

always find an assumption of the child as a unified, consistent and objective institution. A 

very important aspect to be kept in mind while reading or writing children's literature is that 

we must never expect them to be ‘sermons' or ‘judicial arguments’ as is rightly reflected in 

Margary Fisher's views. Just like any other book, literature for children should be appealing, 

both to the mind and to the heart. Only then can we expect it to be good for children, 

allowing them to challenge their own thoughts, to ponder and to ask questions to themselves. 

The likes and dislikes of children though, do not completely determine the quality of 

literature- that entity should be judged on it’s own merit. 

Literature has a lot to do even with the cultural and social structures of the world. Comparing 

the views of different cultures, we come to the conclusion that poems ‘display human 

passions in a wonderful and vivid manner' as has been stated by sixteenth century 
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educationist Juan Luis Vives. Poems have an energy of their own which impacts readers to 

rise above their own intellect. Lisa paul, on the other hand, compares the situations of 

women's writing and children’s literature, and says that both have no scope further for word 

play until they stop being foreign to male order critics.  

Books are the role models for children which shapes their future and becomes a deciding 

factor in the emotional and mental growth of the child. Children’s literature has forever been 

defined keeping children as the passion and thus also, the source of differences of opinion 

for children's authors and critics. Books for children in general, are short and tend to favour 

an active rather than a passive treatment, dialogue rather than description, optimism and a 

clear cut moral schematism. The language is completely child oriented and plots are of a 

distinctive order regarding magic, fantasy, adventure and above all - simplicity. 

 

Snehanjali Das 

                                                         _______________ 
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ARPA MUKHOPADHYAY – ACRYLIC ON CANVASS 
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SHREYA BHATTACHARYA - CRAYON, PENCIL AND INK ON PAPER 
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AMRITA SANYAL- PENCIL SKETCH AND RANGOLI ART 
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SHREE BANERJEE – GLASS PAINTING 
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GEETA BHATTACHARYA - WATER COLOUR AND POSTER COLOUR PAINTING 
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MONIDEEPA BISWAS -- ACRYLIC AND SOFT PASTEL PAINTING 
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JAYITA DANA – OIL PAINTING 
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